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Ellipsis, Anaphoric and Cataphoric References 

Text 1 

The Princess and the Pea 

 

 

Text 2 

Interview to Zoe Lambert 

1 Hello Zoe Lambert how are you today? 
 Hi Booktrust, very well, thank you. 
 Can you talk about the research process for your book? 
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I didn't have a big plan for the book; it just grew bit by bit, and I didn't talk much about 
what I was doing; I was very nervous about the project. 

 The process was piecemeal, very organic, and holistic. Not very well planned. I dug 
around, looking for things, staring into space a lot, then reading and finding out more things. I 
think the fact I wrote most of it on a tiny netbook meant I could only think about a few words at 
a time. I'm not sure if this was a good thing or not. 

The book began with questions around refugees, with victims of war - children, women, 
people accidentally caught up in conflict. But after feedback from my editor, I tried to explore 
points of view that were more complicit and complicated, but in a non-judgemental way, and 
one that totally inhabited the character's point of view (so there is no distant, commenting, 
omniscient narrator, saying look at this very bad person). Then I tried to explore viewpoints 
from the other side of conflicts. For example, I had a story about Aida, a young Bosnian 
woman, who had a Serbian girlfriend, so I wrote a story from her girlfriend's point of view. I 
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Once upon a time there was a prince who wanted to marry a princess; but she would 
have to be a real princess. He travelled all over the world to find one, but nowhere could he get 
what he wanted. There were princesses enough, but it was difficult to find out whether they 
were real ones. There was always something about them that was not as it should be. So he 
came home again and was sad, for he would have liked very much to have a real princess. 

 One evening a terrible storm came on; there was thunder and lightning, and the rain 
poured down in torrents. Suddenly a knocking was heard at the city gate, and the old king went 
to open it. 
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It was a princess standing out there in front of the gate. But, good gracious! What a sight 
the rain and the wind had made her look. The water ran down from her hair and clothes; it ran 
down into the toes of her shoes and out again at the heels. And yet she said that she was a 
real princess. 
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Well, we'll soon find that out, thought the old queen. But she said nothing, went into the 
bed-room, took all the bedding off the bedstead, and laid a pea on the bottom; then she took 
twenty mattresses and laid them on the pea, and then twenty eider-down beds on top of the 
mattresses. 

 On this the princess had to lie all night. In the morning she was asked how she had 
slept. 
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"Oh, very badly!" said she. "I have scarcely closed my eyes all night. Heaven only knows 
what was in the bed, but I was lying on something hard, so that I am black and blue all over my 
body. It's horrible!" 

 Now they knew that she was a real princess because she had felt the pea right through 
the twenty mattresses and the twenty eider-down beds. Nobody but a real princess could be 
as sensitive as that. 

25 So the prince took her for his wife, for now he knew that he had a real princess; and the 
pea was put in the museum, where it may still be seen, if no one has stolen it. 
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connected these stories through character, imagery, plot and place. You meet both a British 
soldier and a young Taliban fighter who he has arrested. In these stories I was concerned with 
how did they get there? 

20 What was it about the lose theme of war that inspired you to put together this collection? 
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Initially, I was concerned with writing about people who were fleeing war and 
persecution, and I was angry at the treatment of refugees in this country. It began with anger at 
how people are treated in this country. I was also interested in memory; personal, cultural and 
traumatic memory. I didn't set out to write a book about war but along the way I realized there 
was a high war count in my stories, and my editor said, 'You're writing a book about war'. But 
what I wasn't interested in writing was the theatre of war, or about combat. It was the silenced 
victims of war that, for me, needed to be written about. It was the aftermath of war; the trails of 
trauma through generations. Then the more I wrote, the more it became about our response to 
war; how we are obsessed with it and war zones have become tourist destination. I think the 
book also came out of the mass response to the invasion or Iraq and the subsequent fall back 
into apathy. 

 As a teacher of creative writing, what is the one mistake you see time and time again? 
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Here's a few: overly adjectivising; telling the reader what to think. Explaining things to 
the reader rather than just telling a story, or seeing fiction as a game to outwit readers and 
show how clever you the writer really are. Trying to write genre fiction, but just writing bad 
genre fiction. 

 Will you be reading the J K Rowling book? 
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I'm not a fan of wizards, but I like J K Rowling. She is hope for us all. In fact Chorlton 
Job Centre said to me as I was signing on in the summer that I should have faith. J K Rowling 
signed on and now she is a billionaire. I thought this was very nice that they said this. I actually 
think this new novel of hers looks very interesting, and will add it to my tottering 'to read' pile 
beside my bed. As for the hype, publishers have to sell what they can with what they can. 

  What are you currently working on? 
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A kind of novel... It's more personal. It's about caring and disability but also about spying 
and British foreign policy. It keeps changing shape at the moment. It might be entirely made up 
of forms and documents but it's still early stages. 

 

Anaphoric References 

 “He” in line 2, text 1, refers to the “prince”. 

 “Them” in line 4, text 1, refers to “princesses”. 

 “It” in line 10, text 1, refers to the “water”. 

 “Them” in line 15, text 1, refers to “mattresses”. 

 “She” in line 38, text 2 refers to “J K Rowling”. 

Cataphoric References 

 “This” in line 14, text 2 refers to “very bad person”. 

 “These” in line 17, text 2, refers to “stories”. 

 “This” in line 20, text 2 refers to “collection”. 

 This in line 22, text 2 refers to “country”. 

 “This” in line 41, text 2 refers to “new novel of hers”. 

Ellipsis 

 “Find that out” in line 13, text 1, refers to if she is a real princess. 

 “Oh, very badly!” in line 19, text 1, refers to how she had slept. 

 “Very well” in line 2, text 2, refers to how she is today. 

 “Here’s a few” in line 33, text 2, refers to the mistakes she sees in creative writing 
repeatedly. 

 “A kind of novel” in line 44, text 2, refers to what she is working on. 


